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O Epvroyav
ATTOYOPEVCE
Zai¢rnp, TOEXwW,
MmpexT, Ntapio ®o

O yevikog d1euBUVTAG Twv KpaTikwv
Ocedtpwv TNG Toupkiag, Neyidtr MTTIpeTOIK,
QVOKOIVWOE TTPO NUEPWV: «AvOoiyoupue Ta
BéaTtpa poévo e TOTTIKG £pya, ypapuéva
a1ré ToUPKOUG OUYYPOAPEIG KAl JOVOV
aT1To oUYYPaYEig TTou ekKAauBdavovTal
WG TTATPIWTES», APAVOVTAG APwVN TV

KAANITEXVIKR KOIVOTATA TNG TOUpKiag.

O EpvToyav atrayopeUel TIG TTAPACTACEIG KAAOIKWY £PYWV EEVWV OUYYPAPEWY OTIG
Kpartikég ZknvES TNG Toupkiag, TTPOKEIMEVOU «va EVIOXUBET TO EBVIKO-TTATPIWTIKO aicOnua Tou
Aaou».

2UPewva pe 1o www.turkishminute.com, 1o oTT0i0 €TTIKAAEITAI dnUOCIEUPATA TOU
TOUPKIKOU TUTTOU, TTPOYPANUATIOUEVEG TTAPAYWYEG, OTTWG O «Pwpaiog Kal loUNIETa», «APAETY,
«MAaKBeB» Kal AAAEG, paTalwvovTal.

MeTa TNV atrayépeuon atod Tov Tayit Epvroydv Twv BeaTpikwy £pywy Tou ZaigTrnp,
ToU Toéxw®, Tou MTTpeXT, Tou KapAo M'koAvtovi, kai Tou NT1dpio do, o pévog ev {wrj, amo
TOUG ATTAYOPEUPEVOUG TTAEOV, OUYYpPaYEiG, dNAwaoE: «Eival uttépoxo va gioal oTn cuvTpoPIA
AUTWYV TWV HEYAAWY CUYYPAQPEWY KAl VO OKEPTECAI OTI EUEIG Ol TEOOEPIG EIPACTE N AITIA TWV
TTPORANUATWY TTOU avTINETWTTIEI N Toupkial».

O NT1dpio Po Bewpei OTI N atTaydpeUoT TwV EPYWV TOU gival yia eKEivov €va dEUTEPO
NOuTTEA, VW) OXOAIaoE TTWG «N KATAOTOAR OTO B€aTpo €ival éva TPopEPO onuddl, yiati n Tdon
va UTTAOKAPEIG OTTOIOV BEV BPIOKETAI EVTOG YPAUMNG Eival QACIOUOGCY.

Ta TpaypaTa otnv Toupkia duokoAeUouv KaBnuepIiva. KaAAITExveg atrd 6o Tov KOO0
TTaPATNPOUV €VEODI TIG £CEAIEEIG, TTOU £TTIBERAILVOUV Ta TTAEOV EQIAATIKG oEvApIa.

NvwoToi KAANITEXVES Kal oUYypa@Eic TTou gixav TaxOei avoixTd katd Tou Epvtoydyv, Twpa
EMPAVICOVTAI OE CUYKEVTPWOEIG UTTEP TOU TOUPKOU TTPOEDPOU.

Evw 6001 avTioTddnkav Kal apvAbnkav va CUPUETEXOUV O€ AUTEG TIG EKBNAWOEIG, €idav
TIG TTAPAYWYEG TOUG VA AKUPWVOVTAI KAl TNV KAPIEPA TOUG VA KATACTPEPETAI O€ HIA VUXTA.

O Toupkog nBotro16¢ Opxav Aivtiv dAwaoe oto T24.com 611 n véa disuBuvon €xel AdN
AioTa ekaTovTAdwyV NBOTTOIWY TTPOG ATTOAUCH OTTO TIG KPATIKEG OKNVEG TNG XWPOG.

Ta Keipeva, TTou PIAOLEVOUVTAI OTO
wneiako Evtutro “O Kapaykidlng
ANOYOKPITOG”, EKPPACOUV TIG
TnAcguvo: 210 46 16 664 OUVTOKTWY TOUC, KATI TTOU BEV
@mi‘ggi"g“g;ﬁzﬁg OUVETTGYETAI UTIOXPEWTIKA KOl

: TNV A1TO0d0XI TOUG ATTO TOUG

EEdeuiro: , ,
Mdvoc Keerreraslde UTTEUBUVOUC TNG UANG ToU
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RAFPROERICE NHRCPECE

IANOYAPIOXE
21 Iowouap;’ou - Hocyxéo‘pua H[ue/poc Aqneudg
° 24 Iowouocp[ou - Atz@vrfg H[u,époc Exww/&uo‘ng
e 27 Iowouocpt/ou - AveOrilc H,ue/poc Mvrf,bqu yaL T @Lﬁ,u.omx ToU O)tom'né/,wcmg
(Koc@;epa/)@nm amd ™ Tenns  Suvédeuan Tou Op'yocwo‘/,wzﬁ va[u.elvwv EOvcdy
v 1n Noe‘qu/ou 2005)
28 Iowouogo[ou - Eupawrod';af H[u.e/poc Hpoo"mo‘/ag Ty Hpoo‘wmmﬁv Aecfblu,e/vwv
(a7rd 10 Zu[u,@ozﬁ)\zo ™ Eupa’wmg)
o Televra Kuptoutﬁ ToU Iowouoap/ou - HoLy;w/o‘,woc H,ue/poc XALTH THC Ae’?:pag
(Koc@tspcé@nm a7rd 7ov Raoul Follereau m0 1954, a‘u,u,u,rn’xe: 0 Hocy;w/a‘[buog

"Tlaykooa Huépa
Opyawiads Yyelog) EOoR e

Ayxkoag"

I Toupkol, TNG PETA ATOTOUPK ETTOXAG, TTAVTA Eixav QUAETIKG ¢nTApaTa: « Eva 'EBvog -
‘Evag Aadg - ‘Eva Kpdrog - Mia ©pnokeia - Mia yA\wooa - Toupkikry EBvikr) cuveidnon
y1a GAOUG TOUG KATOIKOUG, Kal TTAvw a1t OAa ToUupKol yia OAa Kal yia OAa».

Kai evw o1 81€Bveig oikovopoAdyol TIPOBAETTOUV SIOPKWG TNV OIKOVOUIKN KATOOTPO®N TNG
Toupkiag e 10 diwnR@Io TTANBwPIoHS, TITWon TNG ToupKIKAG Aipag KATT., evTouToig o EpvToyav
€€OTTAICETOI 0AV AOTAKOG, DIECAYEI TTOAEUIKES ETTIXEIPNOEIG UE MICBOPOPOUG, PiXVEI pWOIKA
agpOoTTAGva Kal ayaTTiETal o@odpa atrd Tov TPEAO-TPAUTT KAl TOV TTAPAAIYO OIKOVOMIKO «CWTHPA»
NG EANGSOG MouTiv. MNou Bpiokel Ta xpripata; Ziyoupa atrd AaBpeUTTOPIO KAl UE TOUG TTIO
okoTeIvoug KukAoug: To ISIS.

O1 Eupwrtraiol nyéteg kai n E.E. cuptmapacTtékovtal otnv EAAGDa kKal oTnv KUTTPO AeKTIKA,
TTaipvovTal yia Ta PaTia Kal JePIKG OEING oIKOVOpIKA PETPA, aAAd TTEpav auTou «KkOTeEG». EEaipeon
0 Makpov (yia dIKoUug Tou AOyoug). Ze KABe duodpeaTn eEENIEN, oiyoupa ol EAANVEG kai ol
KuTrpiol Ba gipaote MONOI pag. Oa 1a katagépoupe! ANG ag BuunBei n EupwTrn Kai yevikda
n avBpwtoéTNTa, ToV XiTAEP! ApXIoE va €TTAVECOTTAICETAI, EVWD QUTO ATTAYOPEUATAV OTTO TOUG
viknTéG Tou A’ Maykoopiou MoAépou. EEoudeTépwae KABE avTITTOMITEUTIKA QWVI, TTPOXWPENOE
oTnVv KataAnywn g AuoTpiag (TTou orjuaive Tn dnuioupyia Tng MeydAng Mepuaviag) kai ETTPETTE
va QTacel otV €mmiBeon evavriov TnG MNoAwviag, yia va ¢utrviioouv ol ToTe EupwTraiol, TTou yia

Va TOV OTAPOTHOOUV,
XPEIACTNKE VA
meBdvouv 60
EKATOMMUpPIA
avepwrtrol.

210 idIa
ayxvapla Badilel o
ICAQPOPACioTOG
EpvToyav kai 6tav
Ba guttvricouyv ol
Eupwrtraiol, Ba cival

apya.

Mavog Katretavidng
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Epvtoyav
XITAEP

H Tovpxkia eivon pua yopo Paciopévn
oTIG peydrec avtipaoels. H xupépvnon g
Stvel TNV eVTOTMOT GLUUETOYNG OTIG Maleg
Kot TNV 1010 oTiyun anokAeiel evielmg Kaoe
pope1| avtimoAitevong. Bacileton otic nOkég
a&leg kot 6to Bupiko, aAAG KiveiTon e KUVIKO
TPAYUATIGHO. Al0AGAEL TNV EVOTTOiNGM Kot T
o1a0ePOTNTO, EVAO TAVTOYPOVO TPOAYEL TOV
KOTOKEPUOTIGUO TNG KOWVOVIOC.
To mpoidv OA®V avTdV NTaV Eva VEO
TOMTIKO - 6T0. OPL0L TOV TOALTICUIKOV -
LOVTELO, TTOV GY|LEPO TTLOL EIVOIL TO LOVAIOIKO TOVPKIKO HOVTELOD: TO LovTéLo Tov Epvtoyav. ITov 0 et
VoL TOPOVGLALETOL ATPMTOG KOl TOVTOOVVOLOG OAAA Eivorl dKpmG evAA®TOS. Eival évag covAtdvog mov
TOYIOEVTNKE AVALEGO GTOV OTKOVOUIKO KOl TTOALTIKO KVKEMVA, TOV O 1010¢ £YTI0E Kol TAEOV OLVATEL VoL
vrootnpiget.

Amo tov Médptio tov 2003 mov e&ghéyn kan ypiotnke S70¢ mpwbvmovpydg ¢ Tovpkiag, o
Epvtoydv avto ékave. Tote NTav o «povtépvocy Tobpkog moATIKOS, 0 AvOpmmog Tov ekcLYYPOVILE
™V vavATTUKTY Pabid AvatoAio, 0 TPOPNTNG TS OIKOVOUIKTG EVLLAPELNG TTOV OEV AVIKE LOVO OTN
«vtikdémAnkt» Tovpkia g Kovoetavtivodmoing kot tov Atyaiov, aAAd 6TOVS avOpdTOVE TOL
KOLLOUVTOL 6T0 Y™ kot Lovv amd ta {da Toug.

O\ 10V 1 TOAMTIKN KapLEPa, OAOKAN PN 1 AVTOKPATOPIN TOV, XTIGTNKE OKPIPDOS TAV®D GE AVTHV
TNV EMITANGTI OIKOVOLKT EDUAPELL TOV «OOVVOUMVY, EKEIVOV TTOV Y10 OAOVG NTOV «AYPLOL Kol
VRLAVATTUKTOW, «amoAitioTol kat d&eoto. O Epvtoydy mold opBd cxképtnke 0Tt ypetdlovot ToAd
Mydtepa Yo va, Tov 0EAGOVY EKEIVOL TTOV eV glyav TimoTa, Tapd 6ot d1E0eTAV T faciKd, TOAA® O Ol
«ELVONUEVOLY.

H ahaloveia tov dev emétpeye KavEvay GAALOV va fyEl 6TO TPOCKN VIO, 01 AALOTE Nbavelg
a&Eeotol TG AvatoAiog NTav IKovoi voL GKOTMGOLV Yl EKEIVOV, OEV VIINPYE TEPIMTTWON VO TOV
Tpoddoovy. AAwote, avékabev ot Tovpkot Evav agévin {nrodoav Kat amd TV X0y ToV ATATOVPK
puéExpt onuepa, AGAAaloy LOVO TO TPOCMTO. KO TOTE 0 GKOMOC, TO amotéAespo. Omotog kuPfepvd kottalet
amAmG vo avénoet T SOV TOV, AdIPOPDOVTAS Y10 TO KOGTOS, XPNOLOTOLEL akOUn Ko T Pia, opkel
o€ AALEG EKQAVOELS TNG OLOPOUNG TOV Vo RPavileTal «yevvarodmpocy. ITAéov dev umopel va ivar obte
YEVVOLOOMPOG.

H "Tovpxkia tov" dvnke ot0 KAewotod club towv “Fragile Five”, nrav pia amod tig mévte
OVOTTTUCOOUEVEG O1KOVOiES IOV £kpuPav Babdtateg dapOpmTicéc advvauieg pali pe v Bpaliiia, v
Ivdia, v Ivoovneia kot tnv Not Appikn|. Aev eivon Tpocsmmikn damictwon, eival ékbeon twv For-
eign Affairs mov TundONKe o610 £yKvpo Yapti TV Financial kot toov New York Times.

H tovpxikn owovopio etm@eAnOnke yio Leyaho ypoviko dStdotnua amd tnv dedovn o1ebv
PEVOTOTNTO, AOY® TG EMEKTATIKNG TOATIKNG TNG Federal Reserve (n omoia pe teyvikodg dpovg
ovopaleton Quantative Easing ko eivat To TpOYPOULLO KIVIITP®V Y10 TV OIKOVOUIO LETA TN
YPNUATOTIOTOTIKY Kpion tov 2008) uéypt mov n kevrpikn tpanelo tov HITA avakoivooe 6Tt avti n
PEVOTOTNTO LTI VO 0OONYNOGEL GE EMEVOVGELS e YOUNAO emTOK10, £yve aépac. Emeidon elpaocte mo
KOVTd, TOAvOV va EEPOVLE KO KAADTEPQL.

Ot Tovpkot avti va EKGLYYPOVIGOVV TIG dOUEG TOVG, VT VO TPOTAEOVY TOV TOVPLGHO TOVG,
dvotyav caumavieg Tov 15 yilddmv evpd ot MOKovo, «Ekatyavy Ae@Td o€ KaOe suvkoupio Ko
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Swyelpiotnray To davelKd
yepodtepa kat amo epds. H eiopon
EEVOV KEQPOAOLMV GE KOAT TIUN
EMTPENEL GTOV 1OIWTIKO TOUED

va daveiletor ebkora o EEvo
vopiopa, 0Tov OpmG To EEval
KeQAAaLo oTEPEYOLV, OTA YEPLOL
GOV HEVEL LOVO O AEPOC.

H tovpxikn owovopia
BarAetar movToydOev, n Aipa
€xet vroTyn Ol TOAAAKIC Kol O
KOTHPOPOG deV £YEL oTaUATUO,

OGOVG EALYLLOVG KOl OV KAVEL O
covAtdvog. H mbavn mpoévtaén
¢ Tovpkiag otnv E.E. givor mAéov
Ovepo amatnAo. OAeTnKe 610
aiplo Kot TIG OTAYTES TG TAATELG
Ta&ip, avapesa G€ TPOLOKPATIKES
EMOECELS KOL TNV EIKOVA, TOV TOVK
VoL TEPLPEPETAL GTN YEPVPO TOV
Boonopov, y1” avtd kou mposkvye
N “avaykoidtnta yio AOoT| 6To
Kumplako, 6mov o Epvroyav
epeavifeTon ateyktog”.

O peyolhoideaTioog Tov
KOL 1] AUQIoPATNOT OKOUN KOl TNG
ZuvOnkng g Awlavng eivat évog
aKOUN EMOAVATIOE POYYOG CYETIKA
pe v mpoomntiky| g Tovpkiag va
evtoyOei oy Evponaikn Evoon.

H dniwon g "O,11 ko va yneicovy oty Evponn yia évtaén pag oty E.E., dev €xet a&io ota pdtia
pog" NTov Kot ThAl Yo EcmTEPIKN KATAVAA®GT, 010Tt 0 GOVATAVOG Tpoomabel va kepdicetl ypovo. O
1pOVOG TeEeimae, Yiati 0 TOpTOKOA TAOVNTAPYNG TOV APNGE Bopd GTOV TOVPKIKO Add, TOL OAOEVH Kot
avOictatot.

Yrépyovv Tavtote £KEIVOL TOL GLYKIVOOVTOL OO TOL AOYLL Yo TNV avafimon g Leyoing
oBoLOVIKNG 0VTOKPaTOpiag, 0VTol IOV TOV AaTpedovy cav 0d, aALd TO AeVKS TOL TAAATL TAEOV £Yive
vkpilo. Metd v otKovopio Kot TIg KOWVOVIKOTOATIKES TAAVOSIES, GEPA EYEL TO LITEPTATO OyafO: N
acPAAED TV TOMTOV, 1) 1010 1) (o TV Tovpkov. Kat tote To Aevkd moddtt tov "véov Kepdr" Ha

pavpicetl EVieAmg.
Ané tov «Flamboyant Magician» Zastro, Mayo tig ®Pviijg,
Oraoity T0V doyuatos "Everybody Lies' xou auctavonto (long) storyteller

AIMOPOETMATA
H W’po/o%g ¢ivou 7O a‘oBocprf u7rdBeay,

L vet occpe@ef a7ToUG ewocyye)\/,wcﬂ/eg «WpOOJ\éUﬂKOU’;».
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Mvnun 1t I. MetaAAnvou
(1940-19 AekeuPBpiov 2019)
«ZTOV KATOOKELALOPEVO TIAAVNTIKO KUKEWVA, TIOU
0 0000 TPWTNPAG TNG TTAYKOOMLOTIOINONG (AVOPWTILOTIKA)
LooTtedwvel Kat (TIoAtloptkd) eviatotiolei, 0 OpB6d0§og-Pwunog
elodyetal oTavikd, aAAG €xeL TN ouveidnon Twv ATTOoTOAWV Kal
OAwv twv Ayiwv. A0O AOOELS TOU PéVouy, OTIWG KAl OTNV pax
romana: LEPATIOOTOAIK HaPTUPIO A KATAQUYH OTIS KOTAKOUPBES,
€wg otou TeBdAvouv -kal e BeBawdtnta mebaivouv- “ol
{ntouvteg TNV WuxAv tou Tawdiov” (Matb. 2, 20). Eival n otdon,
TIOU EVOOPKWVEL 0 00QOTaTOS KapayKldZng».
(Ma tnv Evpwrn pag ue ayarn, k0. AKpitag,
Abriva 2003, o. 102)

Xpovia NMoAAa
KaAn Xpovia
Me 0wpPOo AIVK o€ TTIPWTN dNuOoIc TTPoBoAN!

https://www.youtube.com/watch?v=agQSKDQpSUA
MoavwA&kng o BouBIoTAC

Evyéc yuo 10 véo £t0¢
TLG® 00 TOV PTEPVTE!

Xatlatlapne: Bpe, potdxio pov, tt Bo n0erec va cov gépet 1o vEO
étoc;
Kapayxioing: T va 8éhw, Bpe Xatlatlapn; [ToAAd Exo oT0 KEPAAL
Hov, aAAd Atyo otV TGEMN HOV. ..
Xarlatlapne: MNmog Bec vo cov pépel TEPIGGATEPA AEPTA;
Kapayxioing: Bpe, poraydva, oev 0 ® moAld oty toénn. [Noti
peyaia kapdPia, peyaieg govptovveg!!!
Xatlotldpng: Tote, Aoumodv, T1 Oeg;
Koapayxioing: O&hm va £yovpe vyeia, eiiia, erloéevia, S1KooGOVI, ONUOKPATIO KoL TAV® 00
oo, aydmn! Zntdo moAAd;
Xatlatlapne: Ay, potdkio pov, o e0koho eivat vo el TOAAY otV T6€mn!
Kapayxioing: E, doto tote! Na “poote kord kot aviéyovpe! Kodd Xprotovyevva, Xatlatlapn!
Kot xaAn ypovid!
Xatlatlapne: Kald Xpiotovyevva, poatdiio pov! Kot pe 1o kodd va aviapmcovpe 1o 2020!

“Evyég Yo pio Opopemn Kot utuytopév ypovid pe vysio kon aydrn! Mnv Egyvarte va yerate!”

KoAmovlavng Xpniotog
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«H TENHXIX KAT H IXTOPIA
TOY METAAOY AAEEANAPOY» H Zxnvij mapovorddet to ma-

T T('IKI] Ma@ap a Kn Aati i TTOO sgzo/gzplzi To aito

AEKATO MEPOZ: Abvo Maxedoves eupoviovior
«de&lg ﬁn» Ko AEyovy uetold tovg

Aog Makedav
nuepov o AAEEavOpoc EAaPe peydiny 006&av. Exataktnoe 0Aov tov kOcuov. Agv Tpémel
Kavelg va do&dletan £to1. Mog €xel KAAEGUEVOLG €1 TO LEYAAO GLUTOGIOV, TTOL KAVEL €1G TA
avaktopa. [Ipénet pe tpdmo, va tov piEovpe €1 T0 KOTEAALOV TO dNANTHPLOV.

Bog Mokedav
Ko BéBara, avto Ba yivetl. Ipémet emrélovg, va tov Snintnpidcovpe. Agv givor dvvatdv, va
oer A éov.
(Ktomovv, o Kopay. e&épyetar)
Kapay.
"HM0ate Yo gat; Asv mepiocevet. No pOyeTe.
Aog
Epeic xopie eipeba mpockekAnuévor.
Kapoy. Me o1apopo. kouira tovg paler uéoa. I'ivetar évag Gopvfog uéaa. Kabovrar kor tpw-
YOOV.
Kapay. dwvaler.
E, dev Ba @dpe epeic, Xatlatlapn;
Xatl.
Toma Bpe. Eivar 1660 @oi. Tt Sidoro kévelg £Tot.
Kapay.
Ag 10 dtdoro. MalevtiKave OA0L 01 VINOTIKOL d® HEGOL.
ALEEAVOPOC (Eowbev dvvara)
Qy, TOVOLE HeYAAOLS alcBavopat 1¢ TNV KotAdy pov. Tt eivor ovto;
YvAprog
Oélete AMyo Meyalelotate, va avaravdeite, pnmmg cog tepdoovv ot TovoL;
ALEEAVOPOC
Noat. Znkdorte pe odyov. Qy. Or mdvor pe (oproay moAD. (Tov onkavovy) Y hpyovv
ocuunTOUATo ONANTPLAce®s. Me dniAntnpiacay. Tpéyte va GAALAPETE TOVG KAKOVPYOLG
OVTOVC, OTTOL LE POPUAKDOCOV.
Koapay. (éow0ev)
Mopé €T100T01 01 dVO, KATL Kévay €1¢ Tov AAEEavOpov. Av mabet timota, Bo ToV KAU®
yovpouvico Bavarto.
ALEEAVOPOC (é0wbev)
Tov Bavatov dev umopel va Tov amovyet kaveic, eite TAoVG10¢, £ite TTYOG, £ite Bacilevg,
elte otpatidC. Tog TTéPuYAc Tov 0V HUITOPEl KAVEIC, Vo TAG O10PVYEL Kol TOPO eivor 1 O1kN
LoV cepd. Tac AEYm Tag TeAevTaiog Lov cvpfovidc. Bacihevg e Makedoviag, va yivel o
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ayanntog pov Iepodikkag. H ovluydg pov Pocdvon [Pwlavipal]
va petver pe tov titho g Baocidicong. ‘Exete yewa. [1ebaivo.
Klaiovv d4o1. O Kapoykiolns eupaviieton pe tovg 0vo Maxedo-
Vo, Omov gonintypiooav
T0v ALECoVOpov, KpaTVv Evay TEAEKDY EIG TO YEpL.
Kapayxioing
Eoceic pappaxaocate tov Baciéa cag; Eiote mpodoteg! Eiote
ka[Odppata(;)]...
sfkok
SHMEIQYELY:
2nueiwon 1: AxolovOel koiofo pvAlo. A’ 0,71 paivetol
Aeimel n televtaio oelida. ATO 0w Kol KOTW, ETELON 100ETMW TO AKPLPES TPOTOTTO TOV KOALITEYVY,
UTOP@D VO KAV U0 OTOKOTAGTOOH TOD EALEITOVTOS GTO YEIPOYPAPO KEWEVOD, DTTO UOPON
OPNYNUATIKT, YOPIG O10A0Y0VS § OKOUO, KOL e TOVGS, KOTA TH YVOUN 1OV, DTOOETIKODS 010A0Y00G,
Tov 10w va. giye 0 ovYypapéag. Aniadn to povo twv 0vo Tpodotwv ano tov Kapoaykioln ko
™V knoeia tov Arééovopov, wate va toviatel ) opouatiky ooun Tov Epyov. Ildviwg, vouilwm ot
N TOPOVGEO, GVYYPOPH TOV EPYOD EIVAL EVO TEPIANTTIKO KEWUEVO EV EIOEL TNUEIDTEMV, TOV APNVE
ueyaia mep10apio avTOGYEOLOTUOD 0TOV KOAATEY VY, emtl oknvig. Toxng Moloparng
2nueioon 2: Exiong, n Pwéavn oev upoviletal ato mpoowmo tov pyov. Ovte 01 000
Moxkeooves, popuoxevtés tov AréCovopov. Ti Qo umopovoe vo, kavel owtog mov Ba amokoabiotodoe
70 keluevo, Na tovg mpoobéael; 2tnv Pvilada, n Pwlavn ovtoktovel kou yivetal SimAn knoeio
010 TEAOG.
Toxns Malopdrng
270 emduevo tevyos: «Ilpotoon uetaypapns yeipoypapovy
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O
«MeTepo »

U 2, pouiteL
IV

O Maixde ﬁpwou;
xoth e;wzpéo'wmg ToU
e Anvixod u7n§;{oa'/,wu
a70 veoe i @e/ocrpo
Sy, o E'rouﬁpomxg, d%v O
,lumpoda'e Ve ocmuo'zo’cCe; xou
a7t T lO"TOPIKO/L e’pyx, 70U
g Taft&u/ouv T apxou/oc
Xpéwoc, d7roc T (G bvog
a7t ToUC /uno"nfpeg ™¢
e é7me amy OdYaaea Tou O,u,rfpou, oy d7rwe
70 e’p'}o w7 dacreudamus yia 7o @e’owpo Sy,
(Pcd7o: ZToufpouwu; amy Apxou/oc EXadx
7ou [éooa)

I'Iowp/;aog

«Ta§devovtag» otnv MNpovoca

‘Eva oAU 6uop@o
oXOAlo tou Sinasi Ce-
likkol, otn ogAida pag
oto Facebook, yia
NV avageopa Pag oto
Mouoeio tov Karag6z
Kal tou Hacivat, oto
ToekipyLE tng NMpovoag:
«Sinasi Celikkol, They were
my collections. (Spatharis,
Kapetanidis, Melissinos.)
At 2008, | gave museum.
Greetings, Puppeteer Sina-

SI...».
Jfeiresite sl H avTikepi Tou Sinasi Celikkol oTnv MNpouca
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6. O Mipapocg,
Ol CUVEPYATEG TOU
Kot ol Hadntég tou

To €10¢ 1881, oL TtepLloxEC NG O@ceocoaliag Kat
¢ Notag Hreipou evowpatwvovtal 0To EAANVIKO
KPATOG, dLA TNG JUTAWMATIKAG 000U KAl XWPIG TIOAEULKES
eTuxelpnoels. H evowudtwon avtr €naiée wdlaitepa
ONUAVTIKO POAO OTN METETIEITA LOTOPIA TOU VEOEAANVIKOU
Kapaykiodn. Kata tn dudpkela tou 19ouv awwva, ixe, non, _
avartuxBei n Aeydpevn «Hmelpwtikn ZXoAfi» tov Oedtpov |/
TKUDV, Ol EKTIPOCWTIOL TNS OTIOIOG SPACTNPLOTIOOUVIAY, >
KAAALTEX VLKA, OTNV TIEPLOXN TNG Hrteipou. Me tnv
aAAayr Twv ocuvopwy, To €106 1881, OL NTIELPWTES
KOPAYKLOZOTIAIXTEG TIEPVOLV, EUKOAOTEPQ, OTNV EAEVBEPN
EANGBa, 61Tou apxifouv va Ttapouaotddouv £pya Tou HTIELPWTIKOU O©EATPOL ZKLWV.

Tnv idla eTtoxn, TapdAANAa, ApxLoe KATIWG VA aPPAOVETAL N HEXPL TOTE ATTOOTPOPN TNG
€TtionuNng dlavonong TPog 10 AaikO TTOAITLIOPO Kal TNV eupUlTEPN TIapadoon NG Bulavivig
autokpatopiag. ‘Etol Aoumdy, ol KUPLOoL EKTIPOCWTIOL AUTAG NG YEVLIAS (ZapTtéAog, MoAitng,
MarmappnyoTouAog K.4.) Ttpooeyyifouy, TTAEoV, pe BETIKN dLldBeon tn Adikr) Ttapadoon, TTou
Tiyade amo tnv Toupkokpatia kat to Bulavtio.

O aA\ay£g auTég LTINPEAV EVEPYETIKEG, METALD TwV AAAWY, KAL yLa TNV avaTOALKN AdiKr) TExvN
ToUL Oedtpou ZKLWwV. Mg Tov TPOTIO AUTO, 0 VEOEAANVIKOG KapayKldlng dlagopoTtiolonke, ot
peyaAo Babud, amod tov dogpvo Karagdz kat apxloe va euttvéetal (xapn otnv HItElpwtikn ZXoAn)
atto PuBoug, BpLAoug, TIapaddoELS KAl KUPiwg attd tnv vedtepn eAANVIKA otopia. MNMapdAAnAa, n
NPWLKN Beuatoloyia tov KapayKidln CUVETIAEE PE TNV TOTE AKPAloUca TIATPLWTLKY atudopalpa
NG «MeydaAng 16€agy.

OLavwtépw alayEg, OpwG, Oev oUVTIEAECTNKAY ATIO TN KA OTyu oTnV AAAN. AVTIBETWG,
Kuo@opnBnkav PEoa amod ouveXOUEVES UUWOELS Kal wpipacay, apyd aAAd otabepd, ota TEAN
ToUu 190u Kal TI§ apxeS tou 2000 awwva. Katd tnv epiodo autr), 0 VEoeAANVIKOG KapayKldldng
KAVEL OAOEva KaL TILO QUVAMLKI TNV TIOPOUCIA TOL OTO TIOALITIOTIKO OTEPEWMA, HECA ATIO HLa
EUTIVELOPEVN KAL BNULOUPYLKI OPONOiwaoN TNG LTIAPXOLOASG KAAALTEXVLKAG TIAPAKATABNKNG
Tou Hmtelpwtikou Kat tou OBwpavikoL Oedtpou ZKuwv. KOpLog CUVTEAECTIG TOU TIAPATIAVW
Q@OMPOLWTIKOU £pyou (OTIWG £TTioNG KAl TIOAAWV akOua pnétkEAEUBwWY KalvoTouLWY) Bewpeital o
Tatpvog Kapayklolotaixtng Anuntpng Zapvtouvng 1 Mipapog.

O Mipapog Bewpeital o yevapxng tou veoeAANVIKOU OedTpou ZKlwv. QoT1doO0, Ta BLOypaPLKA TOU
otowxeia dev eival amtoAUTwG ca@r] Kat {ekaBaplopéva. ZOPPWVA PE TA VEOTEPA TEKUNPLO TNG
¢peuvag, yevvhnonke 1o 1860, otnv KaAaudta. Katériy, peydAwoe oto MeocoAoyyl Kkat €dpace
KOAAITEXVIKA Kupiwg otnv Matpa. Htav waitepa pop@wuévog yia tnv moxn tou, Kabwg
oTIoudacE OTO ZXOAAPXELD, EVW BLETEAEDE KAl YAATNG otov 1oTe KaBedpLkd Nad tng MNatpag.
20UPWVA PE TIG ETIKPATEOTEPES TIANPOPOPIEG, EIXE QUYEL, OE VEAPN NALKIQ, yla Tnv [10An, é1tou
¢UaBe Ta PUOTIKA TOL 0BWMAVIKOU UTIEPVTE aTtd Tov [avvn BpdaxaAn.

Qot1600, atd PikpA NAKia, 0 AnpATENG Zapdouvng €ixe TTAPAKOAOLBNOEL KL TOUG
kapayklofottaixteg tng ArtwAoakapvaviag (kupiwg tov Audko MNpeRelavo), oL ottoiol Tov ponoav
kal otnVv Ttapadoon Tou Hrtelpwtikou Oedtpou ZKiwv. Xdpn otnv avwiEpw pabnteia kal tnv
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Kapayxiolng tov IIaykarov

KOAALTEXVIKN TOU gvaloBnoia kaL popPwaon,
0 Mipapog Kata@epe va dLOPOPPWOEL Eva
KPAUA avAPESO OTOV NTIELPWTLKO KAl TOV
0Bwpaviko PtepviE, cuvdudaloviag ta
BeTikG oTolEla Kal Twv dVO TIAPAdOCEWV
Kal artoAAAOVTAG TIG OTIOLEG ALOXPOTNTESG
Tou Karagdz. Méoa amd auto 1o Kpaua,
avadLOnKe 0 veoeAANVIKOG KapayKiodng.
Me tnv auyn Tng teAevtaiag
deKaetiog Tou 190u awwva Kat Katd tn
OlapKela NG dekaetiag tou 1890, apyifouv,
oTadloKd, va Aaupavouv xwpa, otnv
TIOAN NG Matpag, oL avwiEpw PEYAAEG
peTappuBpioes Tov Mipapou. 2ta 1891,
MVNUOVEVETAL, OTIG YPATITEG TINYEG, MLa
TIAPAYKA KAPAYKLOJOTIAiX TN OTNV TIEPLOXN
Twv YynAwv AAwviwy, xwpig OpwG, va

pMvnuoveLetal to évoua tou Mipapou n
aAAou kapaykloottaixtn. O Mipapog
avagEépeTal, yia Ttpwtn eopd, 1o 1894,

WG KAPAYKLOZOTIaiXtng, TIou TIAPOUCLAlEL
TIOPOOTACELG, ME MEYAAN ETUTUXIA, OTA
WnAaAwvia. Tnv idla ettoxn, épetal

(attd dnuootlevpata TNG ETIOXNG) va

divel tapaotdoelg otnv HAgila kat tnv
KaAapdta, kepdifoviag pe EEXwPLOTO TPOTIO
TIG EVIUTIWOELS KaL ATIOOEIKVUOVTAG TNV
KOAALTEXVLKI TOL KupLapXia, 0TO XWPO NG
duTtkng EANGDOG.

O Anpntpng Zapdouvng EPEVE YVWOTOTEPOG
otnV otopia wg «Mipapog» gite Aoyw Twv
MIMNTIKWV IKAOVOTATWVY 1OV, €ite (To TiLo Tiibave)
AGYW TOUL PIKPOUL TOou ovouatog «Miung», 1o
OTIOIO METATPATINKE KATOTIY OTN PeyEBUVTIKA
poowvupia Mipapog, e¢attiag touv Ot

QUTEG OL JETATPOTIEG ouvnBifovtav otnv
MeAlomtdévvnoo (1., Baoilapog, Mavvapog,
Aviwvapog, Kwotapog KTA.).

MNépa amdé 6Aa autd dpwe, otov Mipapo
arodidovtal pnéKEAELOES KALVOTONIEG OTNV
TEXVN ToL Kapayklddn, Omwg eivat, T.x., Nn
ETLBOAN oto Ttavi Twv PLyoLpwvV tou lNacd
KaL Tou BeAnykéka attd tnv NTELPWTLKN
Tapddoon, N eMPOAR, ETIIONG, TWV NPWLKWV
TIAPOOTACEWV (ME AVTLTIPOCWTIEVTIKOTEPN
TIEPITITWON TO NPWLKO £pyo «O Karmetav
[kpnG»), N dLAPOPPWON VEWV TUTIWY, OTIWG

o akuvOwvdg Noviog kat 0 KoAAntripng

(oTn B€0n TTaAWWV avtioTowV TOTIWV

Tou OBWPAVIKOU PTIEPVTE) KAl KUPIWG N
nekottoinon Touv BeAUATOC Kal N artaAAayn
auToL aTto Ta AloXPA Kal doguva oTolEia
Tou OBwpavoL Karagdz. Ettiong, n yoviun
ouvepyaoia tou Mipapou e tov PouAla
0dAyNOoE TOV TEAELTAIO OTNV OPLOTIKA
SLapOPPWON Kat ETILROAN TNG PLyoLPOG

ToU opeoiflov Kal ayaBou TeEAYKO
Mrappmaywwpyou. Atd tnv aAAn, o Mipapog
OUVEPYAOTNKE OTEVA KAL JE OPKETOUG
oUYXPOVOUG TOU KAPAYKLOZOTIAIXTES, OTIWG UE
Tov Kovto Kkat rtiepltoodtepo amd dAoug, Pe tov
MNaykaAo kat pe tov Ayarntd.

O NaykaAog katayotav amd tnv Zakuvoo.
Apaotnplotolnke, KAOAAMTEX VLKA, KUPiwG
otnv MNdatpa kat otnv vtoAotrn MNMeAomdvvnoo,
TIAPOUVOLACOVTOG TIC ACEUVEG KWHWOIES TOU
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OBwpavikou utepvté. Epeve TIoTOSC oTNV
oBwuavikr Ttapddoon Kal aviloTatnKe oTIg
pNéIkEAELOES peTappuBuiosls Tou Mipyapou.
O lMaykaAog, emmpoodEtwe, ATav EaKOLOTOG
YlO TO OTIOPTAPLOTA AOTEIA TOU KAl YA TIG
PAPOEG, TIOU OKAPWVE KAL TIOU TOL OKAPWVAV.
Mua attd Tig TTOAAEG OTIOPTAPLOTEG LOTOPIEG,
TIOL KUKAOQpOpouoav yla tov MNaykalo,
otnyeital o Mwpyog TlapovAwag: «la Tov
MaykaAo, {Epw pla Tepittwon, Ye tov Mwpyo
Tov KapBouvoTtiouAo, o ottoiog £matle KiBdpa
Kal €ixe kataywyn amo tnv Mikpda Acia. Tote,
OAoL oL TtaALoi KapaykloloTtaiXteg Taipvave
HMOUOLKOUG, Yla VA TOUG CLUVODEVOULV OTIG
Tapaotdoels. Mwa emoxn, €ixav ToakwOEl
auToi ot dVo Kat dev PtAdyave. Kamola otyun,
ntav o MNMaykaAog, yEoa o€ pwa taBépva, Kat
€T1pwye. Htave duokoAa ekeiva ta xpovia.
Tote, ymaivel, péoa, o KapBouvotouAog

Kal BAETIEL TOV MTAYKOAO VA TPWEL. ZKEPTNKE
OTL AUTOG, o lNMaykaAog dnAadry, Ba ival
OLKOVOMNMEVOG, YIa va KABETAL KaL VA TPWEL.
Kartou, Ba ta €iXe OLKOVOMNOEL, YIO VO TPWEL
ekel. O KappBouvotouAog Tiavel kouBévia

ME TOV KATAOTAPATAPXN KaL AEEL IO TOV
MaykaAo: “O KaAUTEPOG KapayKlodoTaixtng
eival. Aegv urtdpyel devtEPOG oTNV EAAGDQ”.
To akovel o MaykaAog kat Aé€L, auEowg, UE
TN XOPAKTINPLOTLKI Qwvr) Tou: “BAAtou, HwpE,
va @acl. Aev tov BAETElS OTL Ttewvdel, Képaoe
tov”’! O KapPBouvottouAog Epaye, ATILE Kal TNV
wpa TIov €Qevye, NTpootd otov MNaykalo,
AéeL otov Kataotnuatdpxn: “Aev uTIAPXEL
XELPOTEPOG KAAATIOPTONG aTtd davtove”!
Apéowg, to £Bale ota toda! ‘Emaile

KIBdApa yia tov MNaykaAo, aAAq, téte, hoavte
MOAWMEVOLY.

O BaoiAng Ayarintég i Zeotog kKatayotav
(kata TNV eTUKPATEDTEPN €KDOXN) OTIO TO
Nioxwpt tng AttwAoakapvaviag. I1dlaitepa
onpavtk Bswpeitatl n cuuPoAn Tov otov
e&eAAnVIopo Tou OBwuavikoL Kapaykiodn,
etattiag ¢ pabnteiag Tou KLPiwg

otov Miyapo aAAG KAl o€ OPLOPEVOUG
KapayKLolottaixteg tnNg Helpwtikng ZX0AAG
(BaoiAn TolA kat Awdko MpeRedavo).
«AyaTinTtoc» ival To TIAPATOOUKAL,

TO OTTOi0 KPATABNKE WG €TOETO TOU,
QVTIKATOTITPI(OVTAG, OPWG, KAL TOV «ayaTtnTO»
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Kapaykiolng Tov Mipapov

XOpaKtipa tou. Hrtav, £miong, yvwoTtog Kat
WG «Zeotogx». Katd tov Kaiun, ovopaldotav
Ze0oTOG «EEALTIOG TOU TIOAU BEPPOL TTALEiPATOG
TOU». ZUPPWVA, OPWG, NE AANAEG ATIOYELG,

TO TIAPATOOUKAL AUTO ATaV £TTlvONON TOU
Mipapou, eTteldn 0 «ZeoTdG» ETILVE KAUTO TOAL,
KOO Kal géoa oto kaAokaipt. O Ayarntdg
eixe BaBLd @LAia kalL ocuvepyaoia pe Tov
MaykaAo (Ttapd 1o avtiBeETO TwWV XapaAKTPpWV
ToUG). OL duo TouG (Kal KATIWG TIEPLOTOTEPO

o MNdaykaAog) pépoval va gival ol Bactkoi
TIANPOPOPLOodOTEG TOL TCOVALO Kaiun, étav
QUTOG EPEVVOVCE TNV TEXVN Tou Kapayklodn,
KATd ta Xpoévia tov MeooTtoAépov, otnv
Matpa.

2T1adlaKd, n KaAAtexvikr dpdon tou
2apdouvn yivetal yvwoTtr) o€ 0AOKANPN

TNV OUTIKN lNMeAottdvvnoo (amd tnyv MNatpa

kal tnv faotouvn, yExpL Tov MNMupyo Kat tnv



KaAapdta), yia va kopupwbei otnv tpletia 1899-1902, katda
TNV otoia o Mipapog Ttapouaciaoe, ue PeyaAn erutuyia, Tig
TapaoTacels Touv otnv ABrva. Qotdoo, amod 1o 1903 (teAeutaia
emuBefalwpévn mapdotacn tou Mipapou, otnv mAateia ‘OAyag)
Kal €¢1n¢, o Mipapog xavetal atnd 10 KAATEXVIKO TIPOOKAVLO
Kal TteBaivel, KATola xpovid péExpL to 1912, Eexaouévog Kal
TeplOwplotonpévos. H tapaxwdng KAAAITEXVLKI KAPLEPA TOU Kal
N €¢loou TapayuEVN ETIOXN TOU EVETIVELOAV TN PUBLOTOPNMUATIKA
Bloypagia tou BaciAelou XploTtOTOUAOU, UE TOV TITAO: «ZT0 PWG
NG aoeTAivng» (ekd. KEdpog, ABriva 2002).
O Mipapog apnoe TTOAAOUG HaBNTEG, PE TILO ONPAVTIKOUG
TouG €€AG (KT aA@aBNTLKN oelpd): Avdpéag APaKOTIOUAOG 1)
Koutoavdpéag (adeppdg tou OodwpEAou Kat dLAoNUOG yLa To
TpayoLdL Tov), Ocddwpog APaKOTIOUAOG 1) O0dwPEAOG (adEPPOG
Tou Koutoavdpéa kat dAokaAog Tou Zwtrpn Zrabdpn), AvdpEag
Boutowag, Miitoog MavwAdttouvAog 1 Anuntpng NtaAwavng, MNavaywwing Mmékog kat Avopéag
2 WTNPEOTIOUVAOG.
O Boutowdg yevvnonke otnv Matpa. O T¢ovAo Kaiun ypagel 61t 0 Boutowvdg «TtoAl
TIEPLOOCOTEPO ATIO TOUG AAAOUG, APLEPWVEL TIPAYHATIKY Adtpeia oTov dACKAAOG Tou, Tov Mipapo.
270 OWMATLO TOU, KPEPAOUEVO OTOV TOIXO, TIAVTOTE Pali TOL HECA OTO TIOPTOPOAL TOU, TO
Ttoptpaito Tou Mipapou. Agv 10 amoxwpiletal otely. Katd tnv mtepiodo tou MeoottoAEpou,
Bewpouvtav armod toug KAAUTEPOUG kapayklolottaixtes tng MNatpag. O Kaiun avagépel,
€TtioNg, Ta €§nG yLa TNV KAATEXVLIKN aéia Tou Boutowvd: «MuoTIkoTtabrg Kal CUVECTAANEVOG,
dlakatéxetal amd 1o Babu aioBnua tng T€xVNG oL £§aoKel. ETtiong Ttaparoviétat cuxva yla
NV EAAELYN TIVELPOTIKOTNTAG TOU KOLVOU, TO OTIOI0 TOV avayKAleL va KAVEL TIOPAXWPNOELS,
TIou Katadkadlel. ANAG gival ertayyeApatiog kat o@eilel va kepdidel tn {wn Tou. (...) MoAv
adLdpopog yia Tov €autd Tou. Agv £xel PLAODOLiEG, TTaPA POVO yLla TNV TEXVN TOu, TNV oTtoia
Bewpel aBavatn kal Ba nBeAe TIOAL va pttopéoel va tnv aveBdoel oe avwtepo erminedo. (...) O
Boutowvag eival KaAATEX VNG, JE TOV OTIOIO PTIOPEIS VA MIAACELS YL TNV TEXVN, ME TNV KABOALKN
€vvola Tou 6pou. MNavw otn oknvr aloBAavetal autd o Taidel, o€ onueio TTov va LTtIoPEPEL. O
Avdpéag Boutowvag, dpwg, TTOPAKUAOE JETA TOV TIOAEWO, Katd tn dekastia tou 1950, av kat dev
ntav aképa Wlaitepa HeydAog otnv nALia.
O MavwAdétiouAog kKataydtav and tnv AJaALAda Kat dLOKPIBNKE yla TI§ ULPNoELS tou. ‘Hrav
0 dnpoIAéaTePOG (Madi pe Tov Aviwvn MOAAa) kapaykloloTtaixtng otnv ABrva, katd tnv
emtoxr) tov MeoottoAépou. Me opunthplo 1o TTAAKO Tou otV TIEPLOXT Tou Metadoupyeiou,
OpaoTNPLOTIOBNKE KAAALTEXVIKGA o€ OAN TNV MNeAoTtdvvnoo Kal Ta vnold, eTavovtag JEXPL
NV AlyuTtto, atd tnv otoia £pepe otnv ABrva tnVv £yxpwun depuativn gyovpa. KablEpwoe
Vv PLada twv KoAAntnpwwy, tpooBétoviag 600 akopa KoAAntripla otov TipwIo Yo Tou
Kapaykiddn. ‘Htav €va armod ta I0putika PEAN tou MNMaveAAVIou Zwuateiov OeATPOL ZKLWV.
O Mmékog katayotav amno tnyv MNatpa. Apactnplomolfnke KAAATEXVIKA (OTa TEAN TOL
190v Kat T apxES Touv 2000 awwva), ue JeyAAn ettuxia, otnv MNatpa kal otnv ABrva.
O ZwtnpotovAog katayotav amo tnv Matpa. ‘Hrav padntrg touv Mipapou, aAAG kat tou
MavwAdttouAou. Apaotnplotiot|Bnke, KAALTEXVIKA, Kupiwg otnv MNMatpa, otnv ABriva kat o€
OAn tnv lMNMeAottdvvnoo. O ylog tou, XpAoTog, £TioNG KapayKLoloTtaixtng, KPEMAOTNKE ATIO TOUG
lepuavoug, (katd tn dudpkela tnG Katoxng), ylati £maile Tatpuwtikd npwikda £pya. MNapoduola
TiepiTou TUXN €ixe kat o BaoiAng AvdpoutodtiouAog, o ottoiog aoxoArnBnke pe tov Kapaykiodn,
KAVOVTOG TN OTPATWTIKA Tou Bnteia otnv MNatpa. Metd tnv ardAucr tou amd 1o oTpato, EPELVE
MOVIPa oTnV TIOAN KAl €BLVE TIAPACTACELS, JEXPL TIOU ToV oKOTwaoay, 10 1942, ol [epuavoi, tnv
wpa IOV TINYALVE, OE Pia Bpuan, yia vepo.
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6. Mimaros, his associates and his apprentices

In 1881, the regions of Thessaly and Southern
Epirus were incorporated to the Greek State, through
diplomacy and military conflict. This unification played a
particularly important role in the subsequent history of
modern Greek Karagiozis. During the 19th century the
so-called “Epirus School” of Shadow Theatre had already
developed and its representatives were artistically active
throughout the region. With the extension of the borders
in 1881, the puppeteers of Epirus could move more eas-
ily within free Greece, presenting Epirus Shadow Theatre
plays.

At the same time, the existing aver-

sion of intellectuals to popular culture

and the Byzantine tradition in general

became somewhat mitigated. In this

context, the main representatives of

this generation (Zampelios, Politis, Pa-
parrigopoulos etc.) then had a positive

approach to folk tradition coming from

the Ottoman and Byzantine Empires.

These changes proved beneficial,

among other things, for the eastern

folk art of Shadow Theatre. In this

way, the modern Greek Karagiozis

was significantly diversified from the

obscene Karagpz and became inspired

(thanks to the Epirus School) from

myths, legends, traditions and particu-

larly modern Greek history. Moreover,

the heroic themes of Karagiozis were in line with the then
flourishing patriotic atmosphere of the “Great Idea”.

These changes, however, did not come overnight.
On the contrary, they were developed through continuous
nurturing and materialised, slowly but steadily, in the late
19th and early 20th century. During this period, the mod-
ern Greek Karagiozis has an increasingly strong presence
in the cultural realm, through an inspired and creative
assimilation of the existing artistic legacy of Epirus and
Ottoman Shadow Theatre. The main agent of the above
assimilation task (as well as of many more inspired inno-
vations) is considered to be puppeteer Dimitris Sardounis
or Mimaros from Patras.

Mimaros is considered the founder of modern Greek
Shadow Theatre. However, his biographical information is
rather vague and not entirely clear. According to the lat-
est research, he was born in 1860, in Kalamata. He grew
up in Messolonghi and was artistically active mainly in
Patras. He was particularly educated for his time, as he
was a High School graduate, while he was also a cantor
at the then Cathedral of Patras. According to prevailing
information, at a young age he travelled to Constantino-
ple, where he learned the secrets of Ottoman Shadow
Theatre from Yiannis Vrahalis.

However, from an early age, Dimitris Sardounis
had also watched the work of puppeteers from Aetoloa-
karnania (mainly Liakos Prevezanos) who initiated him
in the tradition of Epirus Shadow Theatre. Thanks to his
above apprenticeship and his artistic flair and educa-
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tion, Mimaros managed to create his own special mix of
Epirus and Ottoman Shadow Theatre, combining the best
qualities of both traditions and rejecting the crassness
of Karagpz. Out of this mix, modern Greek Karagiozis
emerged.

With the dawn of the last decade of the 19th
century and during the 1890s, Mimaros developed these
significant reforms in the city of Patras. In 1891, written
sources refer to a puppeteer’s shack in the Psilalonia
area of Patras, without however mentioning the name of

Mimaros or another puppeteer. Mima-

ros is named as a puppeteer for the

first time in 1894, when he performed
with great success at Psilalonia. At the
same time, he also seems, according
to publications of the time, to have
been performing in llia and Kalamata,
gaining acclaim and proving his artistic
prevalence across western Greece.

Dimitris Sardounis is best known as

“Mimaros”, either because of his

mimetic skills, or, most likely, because

“Mimis” is an abbreviation of his

name, which was then converted to

the superlative “Mimaros”, as this was
common practice in the Peloponnese

(e.g., Vasilaros, Yiannaros, Antonaros,

Costaros etc.).

But beyond all that, Mimaros was the
mind behind inspired innovations in the art of Karagiozis,
such as the introduction of the puppets of Pasha and
Veligekas from the Epirus tradition onto the scrim, the
introduction of heroic plays (with the most typical being
the heroic play “Captain Gris”), the creation of new char-
acters, like Nionios of Zakynthos and Kollitiris replacing
older relevant characters of the Ottoman Shadow The-
atre, though mainly the moralisation of the show and
the removal of the obscene and indecent characteristics
of the Ottoman Karaggpz. Moreover, Mimaros’ fruitful
collaboration with Roulias, led the latter to finalize and
introduce the character of simple, hillbilly, shepherd
Barbagiorgos. Meanwhile, Mimaros worked closely with
several of his contemporary puppeteers, like Kontos and
extensively, with Pangalos and Agapitos.

Pangalos hailed from Zakynthos. He was artistically
active mainly in Patras and the rest of the Peloponnese,
performing the rude comedies of the Ottoman Shadow
Theatre. He stayed loyal to the Ottoman tradition and re-
sisted the groundbreaking reforms of Mimaros. Pangalos
was also famous for his hilarious jokes and the pranks
he played upon others, and others on him.

One of the many hilarious stories about Pangalos is
narrated by Giorgos Tzamoulias: “l know a story about
Pangalos, with Giorgos Karvounopoulos, who played the
guitar and came from Asia Minor. At that time, old puppe-
teers hired musicians to accompany the performances.
At some time, these two had fallen out and were not on
speaking terms. Then, one day, Pangalos was eating in



a tavern. Those were hard times. Then, in comes Kar-
vounopoulos and sees Pangalos eating. He thinks to him-
self that Pangalos must be well off to be able to sit there
and eat. He must have earned big bucks somewhere, to
afford to dine in that tavern. Karvounopoulos starts chat-
ting with the tavern keeper and tells him about Pangalos:
“He is the best puppeteer. There’s no other like him in
Greece”. Pangalos hears this and immediately says in his
characteristic voice: “Give him to something to eat, man.
Can’t you see he is hungry? Treat him”! Karvounopoulos
ate, drank and upon leaving, in front of Pangalos says to
the tavern keeper: “You know, he’s the worse amateur
there is!” Immediately, he runs off! He used to play guitar
for Pangalos, but at that point, they had fallen out”.
Vasilis Agapitos or Zestos came from (according to the
prevailing story) Niochori of Aetoloakarnania. His contribu-
tion to the hellenisation of Ottoman Karagiozis is deemed
as very important, because of his apprenticeship mainly
with Mimaros but also with puppeteers of the Epirus
School (Vasilis Tsilias and Liakos Prevezanos). “Agapitos”
(i.e. Dearest) was his nickname, which he adopted as

his surname, reflecting, however, his popular, “dearest”
character. He was also known as “Zestos” (i.e. Warm).
According to Caimi, he was called Zestos “because of his
very warm performances”. According to others, though,
this nickname was Mimaros’ invention, as Zestos used
to have his tea warm, even in the summer. Agapitos had
a deep friendship and cooperation with Pangalos despite
their contradicting characters. Both of them (though
Pangalos to a larger extent) seem to be the key sources
of information for Julio Caimi, when he was conducting re-
search on Karagiozis during the interwar period, in Patras.
Gradually, Sardounis’ artistic activity becomes known
throughout the western Peloponnese (from Patras and
Gastouni to Pyrgos and Kalamata) to culminate in the
three year period 1899-1902, when Mimaros presented
with great success, his plays in Athens. However, from
1903 (the last confirmed performance by Mimaros at
Olgas square in Patras) onwards, Mimaros drew away
from the artistic limelight and died prior to 1912, forgot-
ten and marginalized. His turbulent artistic career and
the equally turbulent era he lived in inspired the fictional
biography by Vasileios Christopoulos, with the title: “Sto
fos tis asetilinis” (“In the light of acetylene”) (ed. Kedros,
Athens 2002).

Mimaros instructed many apprentices, with the most
important being the following (in alphabetical order): An-
dreas Arakopoulos or Koutsandreas (brother of Thodore-
los and famous for his singing), Theodoros Arakopoulos
or Thodorelos (brother of Koutsandreas and teacher of
Sotiris Spatharis), Andreas Voutsinas, Mitsos Manolopou-
los or Dimitris Ntalianis, Panayiotis Bekos and Andreas
Sotiropoulos.

Voutsinas was born in Patras. Julio Caimi writes that
Voutsinas “much more than others, is truly devoted to

his teacher, Mimaros. In his room, hanging on the wall,
always with him in his wallet, is a picture of Mimaros. He
never parts with it!”. During the interwar period, he was
among the best puppeteers in Patras. Caimi also states
the following about the artistic value of Voutsinas: “Se-
cretive and shy, he is governed by a deep sense of the art

he performs. He also often complains about the lack of
spirit in the audience, that causes him to make conces-
sions, which he condemns. But he's a professional and
has to earn a living. (...) He seems indifferent towards
himself. He has no ambitions, other than his art, which
he considers timeless and would love to raise to a higher
level. (...) Voutsinas is an artist with whom you can talk
about art, in its universal sense. On stage he feels what
he plays, to the point of suffering”. However, Andreas
Voutsinas deteriorated after the war, in the 1950s, al-
though he was not very old at the time.

Manolopoulos came from Amaliada and was distin-
guished for his impersonations. He was, along with
Antonis Mollas, the most popular puppeteer in Athens, in
the interwar period. Starting from the music scene of the
Metaxourgio area, he was artistically active across the
Peloponnese and the islands, reaching as far as Egypt,
from where he introduced the coloured leather puppet to
Athens. He also introduced the Kollitiria trio, adding two
more Kollitiria to the first son of Karagiozis. He was one
of the founding members of the Hellenic Shadow Theatre
Association.

Bekos came from Patras. He was artistically active during
the late 19th and early 20th century with great success
in Patras and Athens. Sotiropoulos came from Patras. He
was an apprentice to Mimaros and to Manolopoulos. He
was artistically active mainly in Patras, Athens and across
the Peloponnese. His son, Christos, also a puppeteer,
was hanged by the Germans during the Nazi Occupation
because he performed patriotic heroic plays. The story is
very similar to that of Vasilis Androutsopoulos, who per-
formed Karagiozis during his military service in Patras. Af-
ter his discharge from the army, he stayed as a resident
in the city, performing until 1942, when he was killed by
the Germans, as he was going to a fountain for water.

T. A
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9) Kain Xpovia!

KAP: O xuBepvntikodc eKTPOGOTOC

AOGELC. ..

XATZ: Aowdév! Me v gvkapia
¢ éilevong tov 2020...
KAP: Ap1Budg 6ho apioteia! Oro

gwooapta!

XATZ: TIopoakGunt® 10 a6TEdKL

kot ovveyilo: ... Q
OTOALOYIoUO!

pa yo

KAP: Kot o Aadc tAnpodvel mavta

T0 Aoyaplocpd!

XATZ: Zovt! O Behnykéxag
TOPAPLAAEL, dITAN, LE TTVGGOUEVO

yxAom!
KAP: Avtd owcela

KOKA LoV

Bopilel! Ag ta mépovpe dAa and v

apyn!
XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:

XATZHABATHX

KAPATKIOZHX:
XATZHABATHZX:
KAPATKIOZHX:
XATZHABATHZX:
KAPATKIOZHX:
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: [Towa 6Aa evvoeic;

Détog dev maipve pépiopal

1 Oa 10 KOAVYELG, EMEON EPYOVTAL ETEVOVOELG 6TV EALGSQ!
Tétowa mapapdia Ereye kot o «PnAog» to 1989...

: [T pe yevddvopo piAdg. Zov TPOUOKPATNG. ..

[Towog tpopokpatng; Me tperdvate oty kopralld!

: Etvan 1 avaykaotikotnta, n onoia Ba pépel tnv kovovikdtnta!
[Towa xavovikdtTnTa Kol mov;

: H EALGOa yiveTal mdAl evvopov eV Y®PO. ..

210 Avyaio;

: A! Exel ¢taiet o XovAtdvog! AALG Ba Bpet To ddokard Tov!
Amd molov; And tov BeAnykéka, mov Papdet yio Aoyaplocpd cov;
: Mnv g va pe moayidéyeig! H eBvikoppocvvn enéotpeye...
Kot o1 Ilpéomeg;

: Al"Eva xpatog dikaiov dev mapaPralet diebveic coppmviec!
Kpdtog dwcaiov;

: Nau! H dikatoovvn Tatdooel Kot TIL®PEL TOVG EYKANHaTieg!
AKOPO KOL TNV TTLO «YPVOT» EYKANUATIKY OpYavmon;

: [T katt bovio mag va vrovonoeig! Epnpdg! Ta kaiavro!
Apyunvid kot apyLypovid. ..

: 2ov gima oyt avtd!

[16te pov 1o gineg;

: [Ipo dvo unvav! Iaue to 61k6 pog avakowvwbév! Maéotpo!
Ey®d mov elpon madi tng fromding. ..

... K01 OTONTOG GTN YWPOPUVAOKN...

...TO LAVALXEP, TO LAVALYEP, Ba TAp® VIO PAANG. ..

...Ka1 TpmToc Ba popéoelg To yoxi... Ay!!! Mnv Bapdc, Bpe!!!
Kal ypovid og 6hovg Kot 6 6Aeg pe vyeia, yopd kar eipfivy!!!



Amtéottacpua anod tnv avtofoypagia pou...
O©Murtiva A. 'EAAN (Pipina D. Elles)

210 Keipevo «Kevipa dlaokedaong....
Kapaykloldng... eotiatdpla... {axapotAaoTeia...
KOL... KAL...» KOTOTILAVOMAOL KAL PE TIG
QVOUVIOELG POV YLa TO ©€aTPOo 2KIWV, OTNV
TIPOOXOALKI] MOV TIEPIODO TIOUL TO £PEPVE O
Makpng, WOLOKTITNG OUO EOXIKWY KEVIPWV
oTnNV TIAPAAipvIa TiEpLoX Twv lwavvivwy yla

Vv dlaokEdAoN Twv Bauwvwy Tou...

«Ta dVo eEoXIKA KEVTPA dlaoKEdAONG
otnV TiapaAipvia 0d0, elhoéevouoav Katd
KALPOUG APKETOUG KAAALTEXVEG TOU TPAYoUudLOU,
KATIOLOUG KWHLKOUG OTIwG «Tov NLOVIO KalL TN
YUVAIKO TOU» KOl QPKETA LY VA TO O@£aTpo
2Kuwv. ArtoAduBava, 600 dev @aviAleoTs,

TIG OUXVEG £E000UG TA ZaBBATOKUPLOKA PE
TOUG YOVEIG MO KaL OKOUN TEEPLOCOTEPO TNV
ETHOKEWN JOG OTO £va aTtd Ta OVO ESOXIKA
NG TtapaAipviag, tou Makpr). EKei, yikpoi kat
MeyaAol, diTtAa 0Toug YVWwOoTOUG VOO TLUOUG
MECEDEG TIOU NTAV: TNYAVLITES TIATATEG, apviola
TAOAKLA, CUKWTAKLA, YAUKADOLO TNyavLTtd, Kal
Ta TTAPOUOLA, KAl TTou ouvodelovTav ATo TA
€TlioNng tapadootakd: oaAdteg Kat t¢atdixl,
aTtoAaUBAvVANE TAUTOXPOVA KAl TO ©@€aTpo
2KLWwV!

©a kavw pia TtapévBeon edw, KOBWG
Bupdpal KATola TIPAYPATA OXETIKA UE TOV
TPWTAYWVLIOTA Tou OATPOL ZKLWV, TOV
Kapayktodn aAAG kat Toug KOAANTOUG Tou:
Tov Xat¢napatn, tov Niovio, Tov urdputa
lwpyn, tov Belupn, tnv BeCupottovAa kat Tov
KoAAntApn. O Kapaykiolng oav rtapaotaon,
eixe amoBei IPOOWTIKOTNTA KAL ETIOPEVWG EIXE
e¢eAlOel og eAANVIKO, Aaikd oLpBoAo, dirtAa
010 AANO AQiKO Ttadi, T0 AdikO TpayoLdt, Kal
TeEAKG aTtotéAeoe 0TaBuo 01N (Wi KATIOLWV
aTo euag. O¢Aw va Toviow Twg To O£atpo
2KLWV: 0 AakOG Apwag Kapaykiodng, tou
TtoAAOL aTtd Toug TIapPa "HopPwuEVOUS”
‘EAANveg otnv AuotpaAia kat otnv EAAGda
Bewpovuv kitsch, ntav to euvoouLuevo BEapa
eVNAIKwV Kal Ttadlwy, otnv mepiodo Twv
TIALOLKWV HOU XPOVWV.

‘Eva dldotnua, ouykekpLuéva Tig
apxes tou 1950-1 -Auouv dev fuouy £8n
XPOVWV- €ixa 1000 yonteuTel amod Tov
OLNTIOBN, KOKOCGOUOOULUO KAPTIOUPN, TIOU E£iXa
TIPOCTIOBNOEL VA ayopdacw O,TL UTIHPXE OXETLKO
ME Tov Kapayklodn: @pLyoupeg oXEDLOONEVES
TIAVW OE XAPTVEG KOAAEG ETOLUEG YIa
KOWLO, atto 10 YVWOoTO BLBAOTIWAEIO TOU
BaoiAn X6BoAou atnv 006 KaAAapn, ) kat
apyotepa QUANADEG e LoTopieg-OlaAdyoug,
ard TEPITITEPA YLa TNV APTIa £IKOVA TOU
¢ntoupevou. Mg tn BorBela tng uNtépag
MOU KATIOla OTLyur Tou Xpdvou, oTo (evib
TOU EVOLAPEPOVTOG OV, AKOAOUBWVTAG
TIPOOEKTIKA TIG OONYIEG, EiXa KOANNOEL TIG
AETITEG XAPTIVEG TIG PLYOUPES TOU OATPOU
2 KLWV TIOAU TIPOCEKTLIKA ETTAVW OE XapTOVL
Kal VoTEPA, TIAVTA Padi oL Lo PAg, TG EiXAUE
KOWEL. APOU eixaue TEAELWOEL PUE AUTO TO
MEPOG TNG DOUAELAG, 0T CUVEXELD EIXAUE
KAPQPWOEL JE AETITA KAPPAKLA T AETTTA
EUAGKLO O0g OGOQ ATIO TA PEPN TOU CWHATOG
Tou Kapaykloln xpetadoviav Kat TiapopoLa
o€ eKEiVa TWV oLVTPOPWV TOU, WOTE Va
MTIOPOUE VA TA KOUVOUUE TIEPA-OWOE,
OUPPWVA UE TNV ATIATNON TOU OEVAPIOL TOU
O¢edatpou ZKuwv. MNMoAL o amAd 010 PTAEINO
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TOUG KaL 0TO OTACLPO TOUG, NTAV TO ZEPAL TOU
BeCOpn kat n KaAuBa touv Kapaykidln, kKabBwg
ATV OTATIKA KL OEV ATIALTOVOAV KATIOLOUG
ETUOEELOUG XELPLOPOUG.

Qot6o0, TEPa aro tn Pordeld tng
OTNV KATOOKEUH TWV TIPOCWTILKOTATWY TOU
OedTpou ZKlwv, N uNTEPA POoU, aTtaltovoE
Va Jn HOLPOOTW TS PLYOUPES HOU HE Ta
YELTOVOTIOUAG hOG Kal OLATEPA PE TOV
ALOALO TNG «MEATIWGY, TTIOL YUPW OTA EVIEKA
TOU XPOVLa, NTav TIOAU JEPAKAAG OTOV
KOPAYKLOZOUTIEPVTE. AV KaL TO AiTnPA TNG
MNTEPAG pou otnpgdtav oe coBapoug Adyoug
-auTo BEBata To katdAapa TIoAL apyotEpa-
OXL MOVO Bev Tnv UTIAKoUA, AAAd Kal atiBaon
KOBWG UOLV «Td ‘OKaya» KAVOVIKA,
KOUBOAWVTOG TIS PLYOUPES LOU KaL £TPEXA
o1ou ALGALou, TIoU €0TNVE TN ASUK} OKNVOUAQ
EKEL OTO PYLOOOKOTELVO OLAdpOopO BiTTAa oTnV
eéwrtopta tou oTutov tou. Maifaue BEatpo pe
ToVv @iAtato Kapaykiodn,
MiJoLpaoTav eKEiva
TIou eixaue dldaxtel
BAEToVTOG TIG AQTKES
TTOPACTACELS TOU
Kapaykioln otnv
TapaAipvia 060, oto
KEVTIPO Tou Makpr).

O A6Aog €va
aduvato ayoépl yupw
OTa OEKA PE EVIEKA
XpPOovia, iowg Kalt
MEYOAUTEPOG, €iXE OTAOEL
TO BEATPAKL ZKLWV,
XPNOLUOTIOWVTAG £va
AEUKO LPAOUA -KOUUATL
ard aAd aoTpo
OEVTOVI- KOPPWHEVO
O0TOUG dUO TOiXOoUG, OTO
OKOTELVO OLABPOMAKL, TO
OTPWHEVO PE HOAUBEVLEG
TIAAKEG Kl aoBecTwévVa
TEPLOwpPLA, TOL OTILTIOV
OTIov eVOLKiale n
OLKOYEVELA TOU, ATIEVAVTL
arod 1o OTITL Pag Kal
TPELG TIOPTEG TTIAPATIEPA.
Madlgvoéupaote Aowrov
eKel 6-7 TIALOAKLA TNG

YeAida (18

YELTOVLIAG KOL TWV TIAPATIAEUPWV TNG, KAL O
ALOALOG TOKTOTIOLOVUOE TIIOW ATIO TO OEVTIOVL,
Ta ATapaAitnTa ywa tnv mapdaotaon. Avébete
o€ £vav aTo EPAG VA KPATAEL TO KEPL, EVW
0 i010¢ padi pe Eva AAo ayopt, kouvouoav
TIG PLYOUPEG KAl EAeyav e Tn oelpd Ta Aiya
TIou dLdBadav amd euANada tou Kapayklodn,
TIPOOBETOVTAG AVAUPIBOAA KaL TIG «DIKES
TOUG YPOUMEG», TIOL ATAV YVWOTEG, AOYW
NG OUXVNAG TOUG ETIAVAANYNG KaL HAALOTA
o€ YAwooa «OULAOUUEVN, EKATO TOLG EKATON.
Agv €xw 1B0€a attd Tov Kat Tiwg 0 ALOALOG
eixe &ekvnoel, YATe yla 1o TIabog Tou yla Tov
Kapayktoldn kat tnv HeyaAn ouvipo@Ld tou.
‘Htav tadviwg dpxoviag tov OAtpou 2KV
ota pata pag. ‘Etol ekel 0t Pkpr) yerrovid
NG 000U Xpiotou EvBupiov, Ttapriyape
AQIKO BEaTPO KAl KABwWG gipaoTte TadLd,
OlooKedACaUE aKOUN KaAUTEPA!»

TéAog
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[1£0ave 0 omoVOiog povoIkooLVOETG
®avog MIKpovTOoIKOG

Avortoydg, o Kopkivog viknoe tov peydio pog povsikocvvétn. Eopnoe»
AONVOVTOG TGM TOL TEPACTIO KEVO OTNV EAANVIKT] LOVGLKT OKNVY|, 68 NAKia 72 eTdv.
To tepdotio kot omovdaio £pyo tov Ba petvel avapeiofnnta otV EAANVIKY LOLGIKN
oTopia.

Ievviinke otig 13 Anpihiov 1947 oty Ildtpa. Exel, otig yeitoviég e, yvdpioe Ta
otéklo Tov Kapaykioln ko éywve pavartikog Oeatig tov INavvapov.

Hekivnoe Tig Lovoikég omovdég Tov o pukpn nakia ot @rhappovikny Etapeia
Hatpav kot oto EAAnviko Qdsio. AkolovBncav ot 6Tovdés Kot 1 aro@oitnon tov
a6 to pednpetiké Tppe tov Hoavemotnpiov AOvav, evd topdiinia perétnoe
appovia, ovtioTiEn, eovyka Kot chvBeon. Apyrtoe va cuvBétel ota TéAN TG deKaeTiog

tov 1960, aAAd emionpa epeaviotnke to 1975, pe to dioko «IloiTikd Tpayovdla».

YuvéyLoe TNV TopEia TOV MG OTPATELUEVOG dNoVPYdS, pedomoldvtag ['iavvn Pitoo, Bhavtipp Moywokéeox,
Mévo Erev0epiov, Mréptoit Mmpeyt Kot GAAOVG.

Ot diokot tov «Kavrara yia ™ Makpévnooy, «®ovévre Ofeyotvor, «Tpomdpra yia Poviddes», «Movoiki
nPagn otov Mzpeyt», elvat YopakInpioTikoi Tov priooTacTiKon KAMLATOS TOV TPOTMV LETOATOMTEVTIKMY YPOVOV.

"Hrav péhog e Evoong EAMvov Movcovpydv. Aetéhece, eniong AvaminpmTilg Yrovpyog IloAtiopon 1993-1994
kot Yrovpyég IMoirticpot 1994-1996.

ATAOG Kot AikOG g dvOp@moc, vodéyTnke Mg YTovupyds 1o ToTe ALOKNTIKO ZUpPOVAL0 TOV ZOUATEIOL LG GTO
Yrovpyeio [ToAtiopod, émov tov emickepdnrape pali pe tov I'évvapo. Mog €6mae apécmg Kot xmpig ToAAEG SLATVTACELS
dvo emyopnynoels: Mua yua Tig tpéyovreg damdves Tov Zopateiov Kot pio yio vo ayopdost To opateio pog o epyoieio g
owoyévewng Kapapmain, Atyo petd tov Bdvato tov Oun.

Av éueve axopo Atyo kopod og avtod to afiopa, gipot olyovpog g Ba mpaypatomotovoaue to 6velpd poc: Tnv E6vikn
v Oedtpov Zkuwv, ota TpodTLTa Tov EBvikod Oedtpov.

H mohtkr| kndeia tov €ywve v Agutépa 30 Aeképfpn 2019 610 A' Nekpotagpeio AOnvov. Ag etvat EAappv 1o Yoo
OV TOV OKEMALEL.

Méavog Kametaviong

TeraprTn 8 lavouapiou 2020

H Kot} TnG Tritag Tou MNMaveAAjviou ZwpaTteiou OedTpou ZKIWV

H Kot Tn¢ TTiTag Tou
MaveAAnviou 2Zwparegiou
Ocdtpou Zkiwv Ba yivel TNV
Teraptn 8 lavouapiou 2020,
oTa YPaPEia Tou ZwuaTEiou,
0d6¢ Tlop1C 6, 40G 6POYPOC,
ypageio 7.

Ta gEAN Kkai o1 gilol
TOU ZWHMATEIOU PTTOPOUV Va
eoT@vouv TO KAipa PE Ta
€E0PTAOTIKA TOUG KOAOUDIQ,
MECEDAKIO Kal TTOTA, TTou Ba
BeAfjoouv va ouvopAauouy.

Av mpokUyel aAAayf, AOyw akpaiwv KaIpIKWV @aIVOUEVWY 1 TuXoUuoag
ameEPYiag Twv pECWV pETaPOPAG, (Exouv ouppei autd), Ba c1domoindeiTe eykaipwg.

Qpa 7:00 p. Y.: mpooéAeuon-moTaxki. - Qpa 8:00 p. p.: KON MWiTAG.

YeAida



